THE COMPLETED WORK OF ART 


ES: "That is not so. Works of art are not modern be- 
cause of their content. Anyone who can subtract can 
prove to himself and to others that works of art are 
modern because of their form: the number of subjects 
for art is finite the number of forms for those sub- 
jects is infinite. When on January 17, 1904 in the 
Moscow Art Theatre for example The Cherry Orchard of 
Anton Chekhov was first presented to the world the 
subject of that play was not new nor was it regarded 
as new (it may have been regarded as other things cer- 
tainly) by those spectators who were in attendance who 
were interested in and capable of regarding works of 
art as autonomous-aesthetic phenomena and who did re- 
gard that play as such. The form of that play on the 
other hand not only was new but also was regarded as 
new by those spectators who were interested in and ca- 
pable of regarding works of art as autonomous-aesthetic 
phenomena and who did regard that play as such. To 
say that those spectators regarded the form of that 
play as new means that they regarded it not only as 
new but also as natural. Had that form been new with- 
out at the same time being natural or natural without 
at the same time being new that play would in all prob- 
ability have quickly and irrevocably fallen into obliv- 
ion--which does not to be sure mean that all newly cre- 
ated works of art the form of which is new but not 
natural or conversely natural but not new immediately 
or ultimately fall into oblivion [think for example 
about the many spurious hence stillborn "works of art" 
that are new but not natural--newness for the sake of 
newness--which at the moment are vying with each other 
for permanent admission into the world's libraries and 
museums or for permanent listing in the repertories of 
the world's symphony orchestras and opera companies 
(four outstanding examples of works of this kind are 
the dances Classic Kite Tails, Death is the Hunter, 
Meditation on Orpheus and Hurrah! created by Erick 
Hawkins and danced by the Erick Hawkins Dance Company 
in Carnegie Hall on September 13, 1975) or about the 
Many spurious hence stillborn "works of art" that are 
natural but not new--oldness for the sake of oldness-- 
which have already won or which are vying with each 
other for permanent admission into the world's museums 
and libraries or for permanent listing in the reper- 
tories of the world's symphony orchestras and opera 
companies] but it does mean that if the form of that 
which is reputed to be a work of art is not at the same 
time new and natural that work is not a work of art." 





